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1. Opening Theme
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s his own favorite selection of verses for thi

] ‘and I once sang it for half an hour without r
four verses and choruses per minute. Here are

knows the anonymous geniuses who thought the
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1. Oh, Cindy 18 a pretty girl
She lives way down south
She's so sweet the honey bees
Swarm around her mouth,

Chorus: (after each verse)
Get along home, Cindy Cindy
Get along home, Cindy Cindy
Get along home, Cindy Cindy
I'll marry you some day.

8. Oh, Cindy got religion
You know just what she done
She went up to the minister
And chawed her chewing gum.

5, She kissed me and she hugged me
She called me sugar plum
She threw her arms around me
I thought my time had come.

7. And if I was a sugar tree
Standing in the town
Every time my Cindy passed
I'd shake some sugar down.

APE.R_ = o ] 1

G S e ass=T === iR
| PR S S i ) i e Ll | L= | >
1 BT1HBT|1HBT ;e O 1 1 BT1HBT 1HBT -1 I ‘BT 1 BT

g_ - ?__ = G 2 -4

= g o e 1 ——
eJ. ~ 1 _‘_l 1 b gT P - & Fa¥ =
I = -

RO ER So Ca @ Dakas UETRaEn U U

3

2 Sl ol e =M P
= { Fasei™g =

L Vl !’I t-' T .._i 1
1. BT9 BT LIEBT 1 1-A-1 B 111 Tel{2 -TH 11 1 T
e .: - ? !1} = ‘;_hg'].lda P .g...f
T o |2 & T 2| S 23 ——— }
""J_& ]'3 1 ]ei 1 1 1 1 1 } - | B e B o 1 =
1 u Q | u ] & hwe Fail L= _-I] [ | F‘;‘“

2. Oh, Cindy is a pretty girl
Cindy is a peach
She threw her arms about my neck
And hung on like a leech.

4, She took me to her parlour
She cooled me with her fan
She swore I was the prettiest thing
In the shape of mortal man.

6. I wish I was an apple
A-hanging on a tree
And every time my Clndy passed
She'd take a little bite of me.

8. And 1f I had a thread and needle
Fine as [ could sew
I'd sew that gal to my coattails
And down the road I'd go.



3. The Girl I Left Behind Me

This arrangement uses
style. A good jazz musician would go a lot

three fingers of the right hand, but is not a Scruggg-
further in improvising new variationg,

Perhaps the test of a really good melody is _its ability to withstand man-handling

in many different ways.
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. 4 All The Pretty Little Horseg

; ked out for this song back in 1946 proved so effective that v

1‘1:; ::tl:;mmll:::u‘er songs. My sister Peggy has nicknamed it the "lullnt;: Ve
since us ot torm, I offect what i{s happening here is that the third string becomeg .
:iwchc 5th a.tring usually is) and {s plucked between every other note, Try to %

L

ven, sustained effect.
“‘mﬁ:na;ng is one variant of a widely known lullaby. At first glance the wopgs
But think back to slavery days when it was made up. Ma

seem ake no sense.
tom 1 day up in the Big House, taking oare of the master'y ohil-

r had to work al
;rl:;ﬂ:hng her own were unattended down In the slave cabins, The verses NOW are

seen &s a tragic comparison on the fortunes of two different bables, The imaglna-
tion is stimulated, as it always s by good poetry, to see many similar contragty,
the song takes on new layers of meaning, as one learns more of life,
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105.Anitra’s Dance & Brandy Leave Me Alope

test European composers borrowed liberg]-
fro Itthi:lefltfin;m:ga:ftrlfag ?;:rz country. There Ig no reason that follk
ly g[cti!:. s should not return the compliment and borrow back. i
b ;‘ha second of these two melodies is a Boer song from Sou rica,

brought here by Josef Marais.
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6. Jesu, Joy Of Man’s Desiring

I believe that Bach would have delighted in the banjo, because of its pre-
else, needle-like tones, This particular arrangement (of the organ obligato to
one of his ohorales) sounds best when played rather softly, and not too fast,
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| - Gal
Here's another square dance tune capable of taking on innumerable verses,
The ones given here are only a starter.
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Ob, Li -8, poor gal, oh,Li-za Jape, |

Oh, Li - za, poor gal,

she died on the train.
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9. Coal Creek March

In the 1890's a bitter struggle was waged between the eastern Tennessee
coal miners and the mine owners, over the lasue of using state convicts as scabg
in the mines. Pitched battles were fought involving geveral thousand men, A
famous banjo solo was composed at that time, a program plece, which {ncluded
imitations of bugle calls, barking dogs and rifle shots. One high section of the
plece was taken over by Pete Steele, a carpenter and fine banjo picker now iy~
{ng in Hamilton, Ohio. The rather pretentious virtuoso sound effects he aban-
doned, leaving this fine folk fragment, clean and high, reminding one of the wa-
ters of an icy mountain brook.

Pete Steele plays the plece using almost nothing but double thumbing, I
have been unable to master this, and worked out a variation of it using three fin-
gers of the right hand from time to time. Hls own unbeatable rendition of the
plece can be heard on a record issued by the Folklore Archives of The Library

of Congress.

Banjo tuning F#DF#AD
Capo up 3 frets for more sparkling tone

Adapted from the
playing of Pete Steele
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Play sections n following order:

AAA CC BC DEE BC AAAA CC BC DEEE BC, ete.



10. Darlin’ Cory

Surely this must have been one of Kentucky's most pop-
ular songs fifty or sixty years ago. I can't ever remember meeting
a good old time banjo picker who did not know it. The particular
version I give here is still my favorite. I learned it from a 12" Vic-
tor record performed by B. F. Shelton which was issued during the
late 1920's. In those days the big recording companies used to send
some recording engineers down to set up shop in some city like Lex-
ington, Kentucky or Ashville, North Carolina. They would put notices
in the newspapers saying that they would pay $25 for any song they
accepted. A stream of folk musicians would come out of the hills to
get some of that "easy' money and thus (long before the Library of
Congress collection got started) some of America's finest folk mu-
sic was recorded by the leading commercial companies. Unfortu-
nately, the country music field later became more and more com-
mercialized and the recording companies themselves lost or destroyed
the original masters. These records are now, for the most part,
completely unobtainable.

I have never heard a version of the song "Darling Cory"
that was not in some way vague. Cory is obviously colloquial for the
woman's name ''Cora'. The song may have been especially popular dur-
ing the prohibition period but I am pretty sure was composed before
that. Altogether it is a fine, wild tribute to a type of rough and ready

gal which the American frontier produced from time to time.

o i o i .‘_’—‘-"*.t-;' S ol il .
v E




Darlin' Cory




21

L]
T B
a=d
(S NG
— -
(¥ L
-
T [« o=
| -
W . [l
i —
u B
s L
X 0
~_ -
)8
u —- P 'l
- @
i) gl
1l - 9
. — ~ kﬂ-.
m.. IT‘ = G
- = [T
7

!T;‘_

- P

-

: (one bl L 'l M e (U s

;b T I G g = SRR R Eotd S S bl G b G G S

T

—~O

1
—
=
[
-l -
B | O
- .i.
e e 2l
ol
w
- a
« |lat &
Zin i
133 i
1 3 ;"_
=
= T
| i .r
- &\
= -
i
i 1T
T ﬂ... i
e X
 |1]9-
- 91—
M/
" .....m_“
A8
WM; |

)



. It was composed in 1942, on
playlng Mexican popular folk
the blues on a guitar, and everythi

first selection in this folio, it is

Blues
Little Finger

thrie,

and tried to pick out
d Mexican. As with the
umb

- Middle Finger
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LH frets a string so sharply

as to make it heard,
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13- Sally Ann B

If you can get hold of a fiddler, or a m

melody of this along with you, It gives nandolin player, have him play the
. out ;
half {s balanced by the jocular lonl:nd half. @ flne high whine, The plercing first
G tuning GDGBD Frailing
Capo up 5 frets for easier singing Tiﬁnmbn% :;llk? ‘Iém
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The water 1s wide; I cannot get over
And neither have I wings to fly

Give me a boat that can carry two
And both shall row, my love and I.

A ship there was and she salled the sea
She's loaded deep as deep can be
But not so deep as the love I'm in
And I know not if I sink or swim.

I leaned my back up against some young oak
Thinking it was a trusty tree

But first it bended and it broke

And thus did my false love to me.

I put my hand into some soft bush
Thinking the sweetest flower to find
I pricked my finger to the bone

And left the sweetest flower alone.

O love 18 handsome and love 18 fine
Gay as a jewel when first it is new
But love grows old and waxes cold
And fades away like summer dew.

The water is wide and I cannot get over
And neither have I wings to fly

Give m;holtthuomurrym

Aod both shall row, my love and L.
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15. Woody’s Rag

TR Woody Guthrie, like many country musicians, played a little on differeat

R stringed fostraments. He knew a dozen or 3o tunes oa the mandolln. His meth-
B N _od of playing it, of course, is quite different from the Italian style of playing

B mandolin. The right hand moves up and down extremaly rhythmically, and thus

ERG syncopations are performed with an upbeat Instead of a downbeat. Fine for

square danciag!
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FA2045 (FP43/2) GOOFING-OFF SUITE, arranged and playe
by Pete Seeger on the 5-string banjo, mandolin, chali
guitar. Incidental vocals by Pete Seeger. Music compose
by Bach, Irving Berlin, Beethoven, and many others, Cind
Blue Skies, The Girl | Left Behind Me, Jesu, Joy of Man
Desiring, Duet from Beethoven's 7th, Chorale from Beet!
oven's 9th, Anitra's Dance, Brandy Leave Me Alone, Th
Mexican Blues, Time's A-Getting Hard, Barrel of Mone
Blyes, Sally My Dear, Oh! Liza Ann, Woody's Rag (Multip!
Dub.) Notes.
1-10" 33% rpm longplay record
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