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*FOREWORD °

The attached materials were created by me in 1979 at age 19 when I first attempted to
teach banjo. I created this banjo primer because of a “gap” I perceived in some of
the better banjo books around at the time. This basic tutorial is intended for the
beginning and intermediate banjo player to gain a foundation from which to springboard
into those other instruction books, and the intermediate player to begin on the path
of music theory. The primary emphasis is on the translation of chord construction and
basic theory applied directly to the fingerboard.

This book marked the beginning of my banjo journey in 1979, and I have continued to
create new materials which expand on the ideas presented here. Knowing basic chord
construction and understanding the fingerboard are the fundamental keys to help you
along your personal banjo experience. This revision replaces all other versions and
is updated with links to my new website I’'ve created to put all of my resources into
one focussed place, finally! Please visit me on the web, and share the muse.(j

—Frank Eastes, Jr.
Spartanburg, SC
April 2013

The cover image is a highly stylized copy I made from a photo
by KnoxPics.Org. Used by permission.
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TONING THE BAWNTO

(F Yov #HAVE A PIAND:

MIDOE C-
D \&
i s
D & B D
H
N 3 3 2

IF Y00 Tend'T HAVE A PIANO:

l. TONE THE FeuRth STRIDG TO *D'/
2. FRET THE FOuRTH STRIDG AT TRE Sth FRET, TONE

THE 3ep. STRWEG 10 WMATCM,
1. ERET THE 4l FRET ofF TUE THIRD smwdo-) TUNE

D G B Dmhi THe SEWMD STRWG TO WMATLH.
/ / / 1st 4. FRET THWE 3k CRET oF THE SEComO STRmIs, TuNE
& 71/ e THE FIBST STRWOG TO WMATCH,
e e 5. FRET TAE FIRST STRWG AT THE Gl FRET, TUNE

THE FIETA STRING 1O WMATCM.
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READING TABLATURE

TABLATURE 1S A SimFPLIFIED METHoY OF WNOTATION TH##T
REQURES 1O PRIVR EXPERIEME REPOING MeSic.  SINLE  IT 18
8 /IMPLER THAN REAROING MuSIC, BuT BASEOD on THE SHme— =y

LEARNING TO PLAY IS QuickER AND ERS:ER,

THE FIVE LINES OF THE music STAEE ____ ARE SET UP 7o

CORRESPOND WITH THE Flpf SIRWEGS ON A BANIG ¢

)
‘* THE THUMB , iNDEX AND

MIDDLE FINGERS OF THE
RIGHT HAND ARE VSED To
PieK THE STRIWGS | ApD
ARE AXTATED Li1KE THiSE

<& s
| \ G (open) T
T - e
XAMPE :
AN EXRAMP. . — THESE ARE Rerrnr
=5 P t T Svens ; Any-
£ THIN ¢ €wcicsSeD

TIi2T 2172
WITHIN THEM SHovip B

RePenrep,

BY THE whAY ) YOU SHouLo BE usinvg Fmveer Ciks, .,
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cHoRDs ARE WHAT MAKE music MoSic

& open

—8—
—_—
—6—

CHORDS

—————

4
il

i

HERE ARE A FEW !

.——-.H——-—— ____3_—
‘——";"-“—‘ —_——
[ ——
—— _____;____
e By

THESE MOMBERS , 1w
TRBLATUEE , REPRESEWT
WHAT FRET To STOR

STRYM THRIUGH EACH
CHORD SEVERAL TIMES
ONTIL YooR FINEERS
BECOME USED TO HMAKING-
THESE  FoSr770iS

NOWw &0 ow 70 [

o]

-~
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TrI T 21 %

TV 2178

e
g &
Xg:i
g BACKwWARD Roet
= 2 =
N g "y :

ROLL'S

HERE ARE FovR Rolws vSeD N S<RU6GS
spyLE BAnTo FiEIN

Z. FORWARD- BACKWwARD RowL <

£ i} £
A e 5
&S ~ 9
- -
-~

0y
-’

-
a >
T <

--"c;‘

Fiar T2 Tiiyavz

2. FORWARD ROLL:

- ey P} Fiim | -
A . P~
» e bodd = »
s | ; o
. A-‘ oy o~ Foal n
P ITIrLEr Yt
T I2T 1203 TL1L2F 12T

Y, THOMB-ALTERNATING ROLL*

fal e Y o 2\
Pl Fa P ™y 4 o, ¥y
] b3 b — =4 .
-4 & L
r. o~ o ?Q
e
TITEE g T IS5 TUTE

NOW THAT oo &kmow A FEW
CHORDS AnD Roces , comBivé

THEM ; STARTING on THE NEXT
PAGE ¢
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CHORD = RoLe  EXCERCISE

e

NOW  COMBINE ALL CHORDS AND ALl Rowes , AND  WORK THRIVE#

THIS EXCERCISE &

G el e
L] © 1‘,\“ ;'L.l o > £® >
r =
e £ = o~ £ 5 £
P M AR
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.
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TI2T 2T T 12T 12T2T 217 20T 2 Ti(T2 TIT2

As Jou Fﬁ&éﬁgs_s/ YWoU bl Q/ScovEéR MANY NEW Rolis<
ANO FPATEENS AND How TO ComBINE AND ¢ HANGE Rowes iw

MID~THOUVEHT, THE FOS5/3,L/TIES ARE ENOLESS .
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TECHMIQUES

THERE ARE SEVERAL LEFT-HAND FINGER TECHW QUES  SED jw

BLOEGRRSS BART0 . HERE ARE THE muosT commens ONVES Usep:

THE FUit-oFE

70 MAKE THE Fui-oFf, STRIKE THE STRING wirH , n
AND JMMEOATELY Fuii Youl
U6 AN UPWARD UE DounwARy

THIS CASE , THE THywmB

FINGER O& THE STRING,

MOTIod TO ACTUALLY
LEET 17200

I

T -

P

HERE 1S A EXAMPLE:

THE 5c1pE

FLOCK THE STRING WiTH YouE

G

THE SL10F 15 Experey COHAT 17 1P  ES,

OFTEW~ USED  SLIPES:

HERE ARE Two

h—e- © ©
-3 2-3 e
I p 1
T-
s = 2T =T T
S
— -5 2-52
o %
Z
B - T
2 < 2~ 2i T2
S . T
THE O B s
ﬂN‘-"/f/fUG' /5 TOST PLUkiNG MORE THARS ONE STRIWNG AT A Trvyp:
g T - j
2 2o Xxx—f—xxx—
o o ! R O -l (T
X 3 ‘ - g
.:. Taad 21 T2 T
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'T?CHNIC?UL‘:‘__S

THE HAMMER-oN

THE HHMMER-on 1S WHAT 1T 1MmPLIES,

PLUOCK THE STERIWG AND
IMMMEDIATELY (M WIER -0 couTH YOUR LEFT Hrwbe
e o—
© —C
c z. 1 '] l.
___.J--'" L_‘_J,_
T-
" P T2 7-1 T2
H
LAICKS

ANO ENDNGS

A LICK (S A SERIES OF NOTES | A PATIERN, WHICH 15 oF TEN USeY

T® Flte v A SPACE OR GAP BETWETW BREAKS OR PHEASS

AN
EWOING IS SELF-EXPLAN jTORY, HERE ARE A FEws:
= ) Z —0— =) e o — =3
2-3—3-z ¢ ssacf KHH —_—_——_— 33 o
PN I W 11l - o
: s il = il L A | g
Teil T2 T T2 T 1T 2 T TaT 2 T2 i
#
G & < e -6 &) == © —&
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2 2 11l F =
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KICK OFFS

A KICKOEF 15 A SHORT FUEASE THAT LEALS iwreo of “kickogrs
A SoNGe

—;‘:*—19 P -6 (THE BEYERLY HnLBiLESD
o
i e, ¥
—8— O
> =
T T o=
. 1
' T 2 T—= T2
it
My S .
EPIVE GER-VIL SVEN W R APUA AR

{ FOGEIE MOUNTAIN BREAKRDOWN)

=

12 =2
[ g "y Tier

~M
-fv
~

MOW You KNocd EVERYIH NG THAT 15 THE GASIS OF Crk s #

BANSO. NOW You CAw 6o Oor To LERRNING A EEW Sones,
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‘A R\PPLE CREER

kg4 ¢

Fai?

Faat

]

3

|
T4 T2

|
.

™1 12

e

'

S

nw:loar
bl leH +
D
u-ll#T
N -
Da o nvZT
Q. 3
) La p
W d
d Ms w -
Q = =
Dl g "
Ded -
LN u._w._e AJT
A
q - _.I_-S
Dl
TP =172 @ N
\
O T
) . I-S
N 8
LS
\ -
QL N
5v
9 siml
&\ Ly
oI\
1 |U4$ N
@
~ -
(T
|\
r - ~N
g [
y TV
& i
N
Q] N
o
-
\.l.I\—.b-

TRADITIONRL

BiuEsRASS BANSO 4

Now You ARE Rewoy 0 SraRT a0

’% 'def WERNC.

@197¢ F.epsms



| { 15
VP THE NEK ¢ soiE Theoky

[RocRESmoE A CHoRD  up Tie mezk 15 NOT AS WARD A< 1T

MRY SEEM , ANO KNOWING A CITTLE Mosee THEDRY (il HeaP
You URQERSTANO MNOT ONLY WHERE A Chel0 14 on iy NEK
‘

1BUT WY IT 1S THERE 1io THE FiRsr piiace., THE FARST Tine

TO KNoW AND UNDERSTAND 15 A SCALE, AND CausSTRuLTING A
CHORO FRom THAT ScpLe.

TiHe BASIC SCALE FRom wibitH AlL cioROS ARE DERRIYEY 1S THE
MATOR SECALE ,

IN THE KEY oF C THERE ARE ro sysaRps (#)
ok FLaTs (¥) , so l€TsS sTART THERE!

C D E F & A B C
\/ \/\/\\/\/\/\/
| | % TR T 4

A ! A

THE NBUMBERS BErow THE WNOTER ARE THE DISTANCE BETWEN THOSE

TWo NOTES., A WHoltE STEP s TwoO FRETS. NOTE THAT THERE 1%

A HALFE sTEP (OWE FRET) RBETWEEW & AND F AnD B AND C .

THESE ARE NATURAL HALF STERS AND 0CCUR WITHOUT THE USE OF

SHARPS OR FPLATS. MNOTE THAT THIS FATTERN FoR A MAToR
scAate C1,i,%

LoV, 00, 5) (5 THE SAME FoR EVERY MAJ0R
SINCE THE BANTO IS TUNED T0 AN OPEN ‘& CHokp,
LETS TAKE THAT AS AN EXPWPLE!

SCALE.

G A B C D € F G
S NN ST
T N B PR

ﬁe»Membem}r? that B AND & ANO £ ANO F HARE NATORAL

@424 F.ensrEs



UP THE NECK 4 somz THEDRY
@0”47;4'490{)

RRLF STEPS , AND ALso REWEMBERIWG THE SIRUCTURE OF A wipSol

scate (1, L 1, 1,1,5), You <¢An See THAT A 'o'scaLe

Does moT FIT THIS STRUCTURE, SINCE EUFRY MATOR <S<KALE
HAVE TWIS STRYCTURE , YoUu MDST <onwFoRw THE SCALE
TO €T

MUST

G A 8 C D & ¥¥ &

WAV AVETIVE W I
\ e e } '/2

AND RAISE F BY Y% STEP(onE FRET) 70 mAke An F#, SO

YOU CAN SEE THAT In THE KEY OF 6 , THE MAJIOR SCALE
OF & pHas AV FH N T,

HERE 15 A & scire o TABLA TVRE :

G A BC DT ¥ G

To

V
|

_< i
s
=10
e

s 4
wl"<

FOR ANY SCALE , THE STARTING NOoTE AND ENOING NOTE ARE

THE SAME , i ThiS cASE &7 AND IS CALLED THE Reor,

WV MASOR SCALES | AS 100 MOST SCALES THERE ARE
NOTES  FRom  RooT 1@ RooT (ONE OCTHUE HieHER) ¢

t L

§ 7 g
% F# &

m &

5 % 3
G A B :
m—-—%
IR,

@z‘i?? F.EASTES



SOME THEORY @

CC:CCWI tinoe )

70 ComsiRULT <HoRDs  You MERELY TAKE CEPTHIN NOTES
OF A SCALE AND FLAY THEWM To6ETHE. T MAKE A
MAIR cHORD FRom A WAJR SCALE , TAKE THE  dsk, 3rd
O Sth KNOTES  OF THAT SCALE. TAKING A "6" MASOR
SCALE | FOR EXAmAE , The Ist, 3ek amd SH, MOPFS ARE
&, B, AND D, 4 BANTo 15 TUNED 1O AN OFEN "
CHORD | ArO THE NOTES ARE 6 D & B D, You <l

Do THE SAmME FUR AlL MAIoR ScpLiR TO 6ET THeIR

MP R CHOEDS :

! S 3 4 § 6 7 B
D e F & A B C C-E-G
E Bp & A ® CED O-FE-B

CF ¥ A C# DF E  E-6FB

O & € F-A-C
E MG G-6-D

S N »

A B - C

o4

D

E

E & A ©b
G

A B3 c# O € F# A A-C¥-€
B

¢ O € F# of A 3 BoF-Fe
VAV VAAVAVANV
R T P T R T

BOT Wow poEs A THIS APy 70 THE FveeR BoApp ?

€179 Fensies



Of THe peeic
(coa L);weo( )

ﬁC?‘UﬁM?; U DO pITT NEED TV Know  ANYTHING CONTRINVED)
IN THE LAST THREE FALS To ALAY UP THE NECK , BuT wHAT &0op
15 KROwING How To FLAY UP THE NELK &ITHouT THE UNDERSIIM Dig-
PEHNG IT 2 LIKEWSE | WAT 600 IS THE ONPERSTAWOING  WITHUT

Kaoow e How T PLAY yP THE NETK 2 THE) 60 HANO - 1N -HARD.

KnowiNG THAT A MATOR CHoRO 15 MADE oF THREE NOTES oF
A maJoR SCALE , ANO Also gwowms THAT A BANTo /S TUNED

70 AN OPEW "G CHORD, IT IS LO06/EAL TO ASSOME  THAT THeke
pust BE THREE wAYS 710 PLAY AN) ONE MATR CHRD on)
THE NELK , IF THE BANIO WERE NOT JuveED To AN- OPEN
CHORQ | THEN THiS AstmPPons wovt woT AFRY. [ FRown Taus

FOINT o , AlL THREE-NUIE CHoRDS wite BE ReFeRecpy 1 A5
TRiALS (TPT - THREE )} SINCE e THREE-NOWE CHe@DS , Alows-

oITH A MATR <ttor) (wiheh HAS THREE AOTEX o ;'r)/ HAVE THRCE
fosiTions on THE NELK ]

THIS AssomPTIoN 1%, of COURSE CORRECT , AND THE THREE

Posinuss FOR PLAYING A TRIAD ARE cALLED JNUERS(omS. AN
INVERSION S ANOTHER WAY O0F PLAYING TWE sAwME CHURD,
BuT THE BAss noTE (LOWEST NOTE) CHANGES , AND

[5\—, the 34 jor The €Ha.,

IS € 1MTHeR THE

Sounp  COYPLICATED <
._——___9

® 1978 F.ences



CORRECTION

February 2012

In the pages which follow I introduce the concept of chord inversions. The
information I originally provided here was based on what I had been taught in
private lessons when I was studying classical violin in the mid-1970s. In those
days, there was no internet, only printed reference materials.

Flash ahead to 2012 ... and behold, the power of the internet!!

Within a few minutes of uploading The Banjo Book to BanjoHangout, I received a
personal communication that my description of inversions was incorrect. That
was news to me, so after checking out the links given me, I see that I do indeed
name the inversions incorrectly here. Wow, a new revelation 33 years later!
Clearly, I learned wrong information 35+ years ago. I do not want to pass along
wrong information!

So, I have made the corrections in the pages which follow. My sincere thanks to
Jack Baker for bringing this to my attention!!

For the intermediate to advanced musician, for a very scholarly explanation
of chord inversions, here is a link to wikipedia.org:

http://en.wikipedia.org/wiki/Chord_%28music%29#Inversion

19
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hg_)f_ THE IVEK
C&Ja ﬁhuecA)

IN FACT, 1T S VERY S/MALE TO UNVDERSTARO.
HERE ARE THE THEE wouEBSiows ©F A 45" ciHoly
Root Position

1st Inversion 2nd Inversion

& - 3- B3~D- G D-6-8
' | Q‘ $ § 1 s 13
RooT 16 PnsS 3Rp S RASS Sth 1s RAssS

THE ROOT POSITION of ANY CHORD HAS THE <HoRD NAwe AS
(TS BASS, ALWAYS.

Now To APPLy AlL THIS 70 THE BANJTo

NE&EK. FoRk Alic
PRA <CTICAL PUEPOerJ FORGET 7ABouvT THE FIFTH STRPmie OF

TIHE Ban3o (THE Hicw ") ANO ConceN YouRSELE WITH

THE FOUR LoweR STRINGS , HERE THEY ARE &

D& B D

LOOKIN e AT THIS OIAGEAKL | YOou (AN SEE THAT A BANSO s
TUNED T A & CHORD 2nd Inversion

HERE ARE THE
THREE wWAYS To PLAY ANY WATIOR CHoRD on THE NECK ©

Root Position 1st Inversion 2nd Inversion

— - = NN PR T Py e

-

4

1 38 EK29 t-E2s5Es



gF THE Meek
(econbved D

RememBeR THAT THESE THREE MATIOR CHOED FosSimens |, tike
MAJoR SCALES , ARE THE BASIS [FOR CONSTRUCDNG At oTHER
CHOROS Soch AS WMok cHolds , 7+h% G447 efe.

WHER) PROGRESSING P CHORD UP THE MELK , THE oWty THING
o KEEP in mwd S THAT THE (WVERSIOWS [EPERT THEWSEWS 3
Root Position, 1lst Inversion, 2nd Inversion, Root Position,

lst Inversion, etc. Apow.we THAT A BANTD (< TuWED 70

A 2nd (NUERSon) ‘G CHORD , THE NEXT &V CHORD  PoSiTion
VP THE NECK mosST [B& THE Root Position. 70 F/ND THIS
INVERSOW SimPly FIND  THE 3 sTRivG NoTE C A '6" more )
HICHER LP THE NECK ON THE 4t STRING , ANO PLAY THE
Root Position Form FRom THE [REVicwS FPAGE. NOTE

THAT IO THIS PoS/Tlow THE BASS ACTE 1S & , AND You AR

PLAY e A G cieRrO. TO FIND THE MNEXT Pos 700

VP THE MELK , CoNTINVE  HocDiNG THE Root Position ANO
GO THROOGH THE SAWME PRocESs You DID 70 FINO THE

Root Position: FIND THE 3ek STRIe NOTE MHISHER uP THE
NECK  ON THE 4Yth STRWE ANO FPLAY THE 1st Inversion form.

Likepise FOR 7H#F 2nd Inversion, AS wé AS Air oriR CcHOROS,

ORCE Yoo  UwDERSIBWD THE 8,‘?}5,*,35 OFLAUSTRBUDNG ¢ oL

0S , you
Wit B RETER Repeer 1 6o o ™ —>

©/97% F.ensws



22J SoME MRE THEDRY

OWE oo k) THE BASICS EEMmD consiRuenG— MAToR ClfoRPS
JoU CAN b0 ON TD COWSIRUCTING- MINOR <HoRDS, 7t

CHoRDS, Gt CHOEDS,  Mwo v c/rocps, £<T- ey,
THZE ME VERY £hsy 1o DO,

KeePive- N wind  THE THREE FUS5/BiF INUERG NS FRom
Esgquﬁagf Root 1st 2nd Inversions
¥ i — -~

@ —@

;w LWWE

8 & o

(%1 $¢18 €/8°%

YoUu CAN Now USE THESE 0 CONSRuUcT ANY OTHEP HoPD
fossiBe. ok ERAMALE, A MIMR ChoRD /s 7HE Shme
PameRw As A mMAJOR CHRD | Bur You smPry FAAT (b)
the THRD W ERcl Wrsion), BY FLa e A NOTE,
Yoo DRoP /T BY owE FRer. THus, 77E ABvE

INVERSIonS  FOR A MATTR ctpRD  BecomES THE

Fotowmic- INVRswonS  Foe A4 pmoR  c#oR) By
FLAmnG- 7THeE TAHP]) - |

Root 1st 2nd Inversions

Y N MINoE




o

Aup AsAw. (D (v D THAT THESE JWVEESowS AL8o
RgPtC}]-T '{‘ﬁﬂﬁflugfv/ Root Position, 1lst Inversion, 2nd

| Inversion, Root Position, etc. RO-RESSwds- A MINOR CHaRD

VP THE wnEzk,

7Ha\ CBORD_:S

’]u& d,\m&s ote o [bt\‘ d\@@\w} G‘cw\ ‘H@,ol’(«o.{' CLlonﬂS d(gm,ng&
'RQMmBeR, ThE BASIC CHRD | A MATOR CHORD | consigrs
OF =23 -5 NoTES FRom A MAToR  ScALE: wiken

MAKING TH, AHL | ebe, chorbs  You ARE ADDING naTts
o THS RASIC |TRLCBRT,

LemEmMBER THE PATIERY FoR A wAJoR SCALE -

¥ 2 B m S L 9. =
& B & ¢ D E & &

W W VN

b & @ 1t ¥ .} %
To MRKE A TH, Cth:?.b’ Yoo BDD THE FLATED TH,
NOTE €RoW, THAT ?fﬁLf' IN THS cAsE (A et CHORD )
Tee T mote 1S FEY (0 PUT THIS RY DRopane.
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Some other handy resources I've created oe Roots ass ot

to help understand the 5-String Banjo fingerboard
* ¢ » Finding any Chord Inversion on the Banjo Neck = ¢ ¢
* » » Playing with Chord Shapes: 7th Chords ¢ * *
¢ » » Playing with Chord Shapes: Minor 7th Chords « ¢ *
* » » Playing with Chord Shapes: Major 7th Chords ¢ « *
... and more
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the “F” or “G” shape

o n | show this shape in blue

e 1st INVERSION
3rd is bass note
0 3-5-1-3
Commonly called
the “D” shape

e e | show this shape in red

2nd INVERSION
5th is bass note
0000, 5. >
In open G tuning, this is
the “barre” chord
| show this shape in yzllow
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e ROOT FORM
Root is bass note

e 1-3-5-1
Commonly called
the “F” or “G” shape

o o | show this shape in blue

e 1st INVERSION
3rd is bass note

o 3-5-1-3
Commonly called

3 the “D” shape
e o | show this shape in red
: \ G 2nd INVERSION ‘
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/ 5th is bass note
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In open G tuning, this is
the “barre” chord
I show this shape in yellow
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