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These are some simple roll exercises you
can play with after working your way

through this instructional booklet.

•FOREWORD•

—Frank Eastes, Jr.
Spartanburg, SC 

April 2013

The attached materials were created by me in 1979 at age 19 when I first attempted to 
teach banjo. I created this banjo primer because of a “gap” I perceived in some of 
the better banjo books around at the time. This basic tutorial is intended for the 
beginning and intermediate banjo player to gain a foundation from which to springboard 
into those other instruction books, and the intermediate player to begin on the path 
of music theory. The primary emphasis is on the translation of chord construction and 
basic theory applied directly to the fingerboard.

This book marked the beginning of my banjo journey in 1979, and I have continued to 
create new materials which expand on the ideas presented here. Knowing basic chord 
construction and understanding the fingerboard are the fundamental keys to help you 
along your personal banjo experience. This revision replaces all other versions and 
is updated with links to my new website I’ve created to put all of my resources into 
one focussed place, finally! Please visit me on the web, and share the muse.

The cover image is a highly stylized copy I made from a photo
by KnoxPics.Org. Used by permission.



3



4



5



6



7



8



9



10



11



12



13



14



15



16



17



18



CORRECTION
February 2012

In the pages which follow I introduce the concept of chord inversions. The 
information I originally provided here was based on what I had been taught in 
private lessons when I was studying classical violin in the mid-1970s. In those 
days, there was no internet, only printed reference materials.

Flash ahead to 2012 ... and behold, the power of the internet!!

Within a few minutes of uploading The Banjo Book to BanjoHangout, I received a 
personal communication that my description of inversions was incorrect. That 
was news to me, so after checking out the links given me, I see that I do indeed 
name the inversions incorrectly here. Wow, a new revelation 33 years later! 
Clearly, I learned wrong information 35+ years ago. I do not want to pass along 
wrong information!

So, I have made the corrections in the pages which follow. My sincere thanks to 
Jack Baker for bringing this to my attention!!

For the intermediate to advanced musician, for a very scholarly explanation
of chord inversions, here is a link to wikipedia.org:

http://en.wikipedia.org/wiki/Chord_%28music%29#Inversion
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Root Position 1st Inversion 2nd Inversion

Root Position 1st Inversion 2nd Inversion

ROOT POSITION

2nd Inversion
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Root Position, 1st Inversion, 2nd Inversion, Root Position,

1st Inversion, etc.

2nd

Root Position.

Root Position:

1st Inversion form.

2nd Inversion,

Root Position Form

Root Position
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 	Root	 1st	 2nd	 Inversions

 	Root	 1st	 2nd	 Inversions
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Root Position, 1st Inversion, 2nd

Inversion, Root Position, etc.
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Some other handy resources I’ve created
to help understand the 5-String Banjo fingerboard

••• ••• ••• •••
••• Finding any Chord Inversion on the Banjo Neck •••

••• Playing with Chord Shapes: 7th Chords •••
••• Playing with Chord Shapes: Minor 7th Chords •••
••• Playing with Chord Shapes: Major 7th Chords •••

… and more

FREE online viewing

©2012 Frank EastEs, Jr.
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the inversions 
keep cycling

on the
fingerboard

Finding Any Chord Inversion
on the Banjo Neck

My Color Coded Method Explained
Chord “Shapes” or “Inversions” Explained

these chord shapes as shown apply only to a 5-string banjo tuned 
to open “G” — gDBGD

the reason this method works so easily on banjo

standard G tuning shown: gDGBD

This walks an “E” chord up from its first occurrence
on the neck, which is its Root Form shape.

The Root Form shape has become commonly known
in banjo world as the “G” shape. This can cause some confusion.

It is better to think of this chord shape as “Root Form” shape 
which can apply to any named chord.

The fret relationship of these inversions if fixed and can be
applied to any major chord on the banjo neck.

InversIons change every 5 frets

Observe that the note on the 3rd string is always found 5 frets 
higher on the 4th string for each inversion shift (red arrow).

so, no matter what major or minor chord you are playing,
if you know the inversion you are playing and the next inversion
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3

root forM
Root is bass note

1 - 3 - 5 - 1
Commonly called

the “F” or “G” shape
I show this shape in blueblue

1st InversIon
3rd is bass note

3 - 5 - 1 - 3
Commonly called

the “D” shape
I show this shape in redred

2nd InversIon
5th is bass note

5 - 1 - 3 - 5
In open G tuning, this is

the “barre” chord
I show this shape in yellowyellow

5 1 3 5

24



25



http://www.frankeastes.com

The Banjo Muse of Frank Eastes
a•b 

Videos • Music • Free Learning Resources
Professional Design Services for Musicians

Playing with Chord Shapes
How to Make Minor 7th Chords

HOW TO MAKE MINOR 7th CHORDS

To make minor 7th chords, find the root note,
and lower it by two frets. This note adds

the dominant 7th to the chord.

Then find the 3rd within the chord, and
change it by lowering it one fret.

So, in a Minor 7th chord, you are adding one 
note, and changing another note to the

chord shapes you already know.

A minor 7th chord is a four note chord and is 
comprised of 1 - 3b - 5 - 7b elements of the 
major scale. In this example using Em7, the 

notes of the chord are E - G - B - D

On a banjo tuned to standard gDGBD
tuning, a four note chord theoretically

means you can find 4 shapes to play it.

It’s interesting to observe that as you
modify the inversions to make Minor 7th 

Chords, that familiar chord shapes
begin to emerge—but not where you may 

be used to seeing them.

To avoid confusing yourself with the
multiple use of these familiar shapes, it is 
crucial to always know which note in the 

shape you are modifying, and why, and the 
name of the chord

that is passing.

This opens lots of doors to
substitutions and shortcuts.

©2012 FrAnk EAStES, Jr.

Click to see my FrEE lesson
“Playing with Chord Shapes” for

Minor 7th Chords
(clickable feature available in PDF file only)

{MINOR 7th CHORD
OUT OF THE

ROOT INVERSION
Root is bass note

1 - 3b - 5 - 7b

{MINOR 7th CHORD
OUT OF THE

1st INVERSION
3rd is bass note
3b - 5 - 7b - 3b

{MINOR 7th CHORD
OUT OF THE

2nd INVERSION
5th is bass note
5 - 7b - 3b - 5

{
ROOT FORM

STARTS OVER AGAIN
7b is bass note
7b - 3b - 5 - 7b

The Root Form has two 
root notes in it an octave 
apart. The shape shown 
here lowers both then it 
starts over again from

the top...
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MUSIC  AND  LYRICS  BY  T. SCOTT SMITH  /  MADDOG MUSIC ~ ASCAP

FOR  MORE  INFO:  WWW.ROOTPILE.COM  /  1-800-ROOTPILE
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 1) Doin’ Fine  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4:25
 2) Any Less Gone  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4:31

 3) Ain’t Life Strage  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 3:07
          4)  She  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4:55

     5)  The More I Hurt (The Less I Feel)   .  .  .3:37
          6)  Baby Blues  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4:05

 7)  Fell in Love With You  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .3:02
 8) Evil, Wicked Man  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 6:43

 9) One of Those Days  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 4:40
 10) Nevernamed  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 5:26

 11) Higher Ground  .  .  .  .  .  .  .  .  .  .  .  .  .  .  4:48
 12) You Can Have My Heart  .  .  .  .  .  .4:04

T. Scott  Smith
   DOIN’
   FINE
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TimSmith_CD-imprint.indd   1
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1)  Little Sadie  TRADITIONAL  2:102)  Cumberland Gap  TRADITIONAL  3:273)  Sailaway Ladies  TRADITIONAL  2:204)  Hard Times  TRADITIONAL  2:255)  When You and I Were Young       Maggie  2:296)  Banjo Hell  JIM REED  2:367)  Molly Sue  JIM REED  1:408)  Maple Blossom  JIM REED  2:299)  Greasy Coat  TRADITIONAL  3:2110)  Cripple Creek  TRADITIONAL  2:11Jim Reed
Jim ReedFamily &

Friends

FOR  MORE  INFORMATIONjimreed45@yahoo.commp2012 BY JIM REED
J RM0001
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Some videos courtesy of

watsonvideoproductions.com


