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Index finger plucks the 3rd string.
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Prrﬁ:emz';% orpgrd finger plucks 1st string (or 2nd).

Thumb plucks the 5th string.
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This style may be played "hackward", by allowing the thumb stroke to precede thgat of the

ond finger:

Index finger plucks the 3rd string.

Nothing happens. |
Thumb plucks the Sth string. |
The 2nd or 3rd finger plucks 1st string (or 2nd).
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Both these latter styles, expecially when coupled with some of the variations immeg
following, give a very precise, rapid succession of single notes into which, often, a
ody may be fitted more easily than the regular basic stroke.
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Some of the most important variations on the basic stroke may be provided by the left
hand, by a filling in of step 2.

1. Hammering on. The left hand can "play" strings as well as fret them,
Pluck an unfretted string with the right hand, Then "hammer'" down with

a left-hand finger on the 2nd or 3rd fret of that string, Do a series of these ,al-
ternating the pluck of the right hand with the hammering motion of the left,
The hammered note should be clear and hard, not hesitant or muffled, and
the beats should be equal, right, left, pluck, hammer, etc. Often the left
hand may hammer onto a string other than that plucked by the right (in
which case it must have more force behind it than otherwise), or onto a
whole chord (which must then be formed in midair and clamped on as well
as hammered on - this is not easy). Or you can take a chord position in
the left hand, leaving one of the normally fretted strings untouched: then

pluck that string with the right hand and hammer on so that the chord is
filled out as it should be,

The hammered note, when incorporated into the basic stroke , usually fits
into the second beat neatly, giving the resulting rhythm of bump-a-did-dy

( >J j J,. J ). Count four equal beats out loud, take a C chord in the
left hand, and follow these steps:

1. Index finger plucks the 3rd string.
2. Hammer onto the 2nd fret of the 3rd string with the left hand
2nd finger,

3. Brush down with the fingers as usual,
4. Thumb plucks the 5th string as usual,
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