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This can be done with any of the lower chord positions and it
opens up a whole new world to you. Make diagrams showing
what each chord configuration would be on the upper frets and
use these newly placed relationships in your playing.

VI. FURTHER TECHNIQUES

A.

The basic stroke (continued). As previously mentioned, the basic stroke provides the

rhythm and right-hand techniques which are the foundation of traditional banjo-picking,
a foundation upon which numerous variations may be laid. The actual stroke itself may
be made slightly fuller in sound by using two fingers on the first beat instead of the in-

dex finger alone., The stroke would then go like this:

(1.) 1. Index and 2nd fingers pluck up simultaneously on (respectively) the 2nd and
1st strings (or on the 3rd and 1st, etc.).

2. Nothing happens.
3. The fingers brush down over all the strings.
!

The thumb plucks the 5th string.




